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C h e u n g  Ye e  / 張義
(b. 1936, Hong Kong / USA. 香港／美國) 

Born in Guangzhou, China, Cheung Yee graduated from the Fine Art 
Department of National Taiwan Normal University in 1958. In 1964, he 
formed the Circle Group with other local artists in Taiwan. In 1965, Cheung 
received a grant to travel to U.S.A. and Europe, discovering Western artists 
and their key influences and practices.

Cheung is widely regarded as a pioneer modern sculptor in Hong Kong, 
fusing ancient Chinese culture from the I Ching (Book of Changes) with 
modern sculptural forms, evident in his unprecedented cast paper murals 
and sculptures. His artistic innovation and contributions won him Member 
of the Most Excellent Order of the British Empire (MBE) in 1979 conferred by 
the Queen of England. With over a hundred exhibitions organised worldwide 
since he started his artistic career, Cheung holds the record as the only 
living artist in the history of Hong Kong to have been specially invited to 
exhibit three solo exhibitions at the prestigious Hong Kong Museum of Art.

Cheung was a professor of Fine Arts at the Chinese University of Hong 
Kong until 1998, the chairman of the Hong Kong Sculptors Association, as 
well as advisor to the Hong Kong Museum of Art. Today he continues to 
create masterful artworks from his home in California, USA.

Possessing a rare perception in art, his works reflect elements from a myriad 
of subjects including early American art, Egyptian art, ancient Chinese 
philosophy, geomancy, among various others; all of which are uniquely 
interpreted to result in distinctive works. Archaic touches from the East, like 
a profound Chinese poem from the distant past or cryptic primitive symbols 
from a forgotten time, are delicately blended into his cast paper works.

Cheung’s works have been collected in various museums, including 
the Hong Kong Museum of Art, Museum of Modern Art (Mexico City), 
Ashmolean Museum (Oxford), National Museum of History (Taipei), Taipei 
Fine Arts Museum, National Taiwan Museum of Fine Arts (Taichung) and 
Kaohsiung Museum of Fine Arts.



6 7

50328 Fortune 4
2005
91.5 x 91.5 cm
Cast Paper
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50311 Your Heart
2005
91.5 x 91.5 cm
Cast Paper
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50301 Ming
2005
91.5 x 91.5 cm
Cast Paper
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070303 12 Circles
2007
91.5 x 183 cm
Cast Paper
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Fortune Six (Set of 2)
2007
108 x 60 x 10 cm
20KG
Wood Relief
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Twins
2007
23 x 94 x 52 cm
Wood
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Circle 1
2007
29 x 29 x 7 cm
Wood Relief

Circle 2
2007

29 x 29 x 7 cm
Wood Relief
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Totem
1998
226 x 30 x 30 cm
Wood
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Magic Nine (Edition 2/8)
1993
80 x 37 x 20 cm
Bronze



24 25

Cheung Yee 

1936 | Born in Guangzhou, China 

Education

1958 | Graduated from the Fine Art Dept. of Taiwan Normal University 

Solo Exhibitions

1964 | City Museum and Art Gallery, Hong Kong 1965 | Commonwealth Institute, 
London 1966 | Sally Jackson Gallery, Hong Kong 1967 | The Luz Gallery, Manila 1969 

| U.S.I.S. Library, Hong Kong / University of Hong Kong / Thor Gallery, Louisville, KY, 
U.S.A. / The Luz Gallery, Manila 1974 | The Luz Gallery, Manila 1976 | Hong Kong Arts 

Centre 1978 | Hong Kong Museum of Art / Pacific Gallery, San Francisco, U.S.A. 1979 
| Printmakers Art Gallery, Taiwan 1985 | Hsiung Shih Gallery, Taipei, Taiwan 1987 | 

Yuen Long Town Hall, Hong Kong 1988 | Hsiung Shih Gallery, Taipei, Taiwan / Galerie 
Du Monde, Hong Kong 1992 | Hsiung Shih Gallery, Taipei, Taiwan 1993 | Hong Kong 

Museum of Art 1994 | Artpreciation Gallery, Hong Kong 1996 | Artpreciation Gallery, 
Hong Kong 1999 | Alliance Francaise de Singapour 2000 | Nanyang Academy of Fine 

Art, Singapore 2000 | Alliance Francaise de Singapour / DP Space, Singapore 2002 | 
iPreciation, Singapore 2003 | iPreciation, Singapore 2005 | iPreciation, Singapore in 

collaboration with Jeff Hsu’s Art, Taiwan 

Group Exhibitions

1960 | Pittori Cinesi Contemporanie, Roma 1961 | Salon d`Aout, Hong Kong, St. John 
Cathedral Hall 1962 | Hong Kong Art Today, City Museum and Art Gallery, Hong Kong 

/ 2nd International Salon of Arts, Hong Kong (also in `63) / Hong Kong Artists, 
Chatham Galleries, Hong Kong / 1st International Art Exhibition in Saigon. (Awarded) / 

Joint Exhibition of Cheung Yee and Lam Chun-fai, City Hall, Hong Kong 1964 | 1st 
Circle Group Show, Hong Kong (Also in `65, `66,`67,`68,`69,`70) / Pittsburgh 

International, Carnegie Institute, U.S.A. 1965 | Traveling Exhibition in South East Asia / 

C h e u n g  Ye e Bayreuth International, Germany 1966 | Hong Kong Artist, Sally Jackson Gallery 1967 
| Exhibition of City Museum and Art Gallery`s Collection, Hong Kong 1968 | The 

Artist`s Eye of Hong Kong, City Museum and Art Gallery, Hong Kong 1969 | Sculpture 
Model and Sketch Exhibition, City Museum and Art Gallery, Hong Kong / Exhibition of 

Contemporary Hong Kong Art, City Museum and Art Gallery, Hong Kong (also in 
`71,`72,`75,`77) 1970 | Expo’ 70, Hong Kong Pavilion, Japan / Four Artists of Hong 

Kong, City Museum and Art Gallery, Hong Kong 1971 | Art Now Hong Kong, London, 
Edinburgh, Manchester, Bristol / 2nd Triennale of Contemporary Art, New Delhi, India 

1976 | Critic’s Choice, St. John’s Ambulance Assn. Hong Kong / Art 76, Fung Ping 
Shan Museum, University of Hong Kong (also in `78,`81,`84) 1977 | First Choice, St. 

John’s Ambulance Assn. Hong Kong (also in `78, `79, `80, `82, `83, `84, `85, `86 at 
Hong Kong Arts Centre) / Inaugural Exhibition, Hong Kong Arts Centre 1979 | 

Sketches By Three Hong Kong Artists, Hong Kong Arts Centre / Contemporary Hong 
Kong Art Biennial Exhibition, Hong Kong Museum of Art (also in `83, and `85) / 

Contemporary Art Hong Kong, Raya Gallery, Victoria, Australia 1981 | Works of 
Contemporary Hong Kong Artists, Museum of Canton, China / Hong Kong Art 

1970-80, Hong Kong Museum of Art 1982 | 6 Chinesen Aus Hong Kong, Galerie 
Henning, Hamberg, Germany / Contemporary Hong Kong Art, Metropolitan Museum 

of Manila, Philippines / Hong Kong Contemporary Sculpture Exhibition, Hong Kong 
Arts Centre 1983 | 10th National Arts Exhibition, Taiwan National Museum / Overseas 

Chinese Artists Exhibition, Taipei Fine Arts Museum, Taiwan / Museum Opening Arts 
Exhibition, Taipei Fine Arts Museum, Taiwan 1984 | Contemporary Open Air Sculpture, 

Hong Kong Museum of Art / Sculpture in Hong Kong, The Goethe Institut, German 
Cultural Centre, Hong Kong 1985 | The Sculpture Show, Exchange Square, Hong 

Kong 1986 | Hong Kong Sculpture `86, Fung Ping Shan Museum, University of Hong 
Kong / Hong Kong & Overseas Chinese Artists, Canton Fine Arts Institute, China / 

Drawings `86 - Hong Kong & New York Chinese Artists, HK Institute for Promotion of 
Chinese Culture 1987 | Contemporary Chinese Painting, Shin Kong Life Insurance Art 

Gallery, Taiwan 1988 | In the Dimensions--Chinese Sculpture Today, Exchange 
Square, Hong Kong / Ten Years of Hong Kong Sculpture, Hong Kong Arts Centre / 

Moderne Chinesische Kunst Aus Hong Kong, Galerie Art East Art West, Hamburg, 
Germany / Collection of Asia Watercolour Works, Osaka, Japan 1989 | The Sculpture 

Walk, Kowloon Park / Hong Kong Cultural Centre Art Exhibition, Hong Kong / Hong 
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Gao Xingjian is an important leading cultural figure who is much more than 
a painter, he is also an accomplished and internationally recognised writer, 
playwright, director, painter and photographer. He was the first Chinese to 
be awarded the Nobel Prize for Literature in 2000. In 1989, he was awarded 
the Asian Cultural Council Fellowship from the United States. In 1992, he 
was awarded the Chevalier de l’Ordre des Arts et des Lettres and in 2002 
the Legion of Honor by the French government. In 2006, he was conferred 
the Lions Award by the New York Public Library (NYPL) at Library Lions 
Benefit event.

Gao is the epitome of a well-rounded scholar, or as described by the 2008 
Milan Arts Festival - ‘the modern Renaissance man’. Equal to his literary 
oeuvre, his paintings are works of art with a fine level of originality where he 
focuses on ink as a medium with light between figuration and abstraction. 
Different from writing, his luminous ink paintings form another creative 
channel through which he presents his inner mindscapes where words are 
not able to express — ‘Painting begins where language fails’ is one of Gao’s 
famous quotes which succinctly characterises his art and his philosophy in 
life. 

Gao possesses an insatiable intellectual curiosity; he studied European 
oil paintings, film, photography which led him to interrogate the aesthetic 
effect of using different techniques. Since 1964, Gao has been painting 
exclusively with various kinds of inks, demonstrating a radical departure 
in subject matter from traditional Chinese ink painting. Inspired by the core 
idea of light in Western paintings, Gao embodies this ‘light’ presence in his 
work, fusing a significant aesthetic and critical language in Western painting 
with Chinese ink painting which traditionally do not portray light. Gao’s ink 
paintings are never mere black, they portray a spectrum of various shades 
of grey. His reflection on this visual genre, the interplay of light, positive 
and negative space continues to inform and inspire new directions in his 
paintings. 

Gao’s paintings have been widely collected by private and public institutions 

G a o  X i n g j i a n  /高行健 
(b. 1940, China/ France. 中國／法國) 
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such as Royal Museums of Fine Arts of Belgium (Brussels), Morat Institute 
for Art and Art History (Frieberg), the Leibnitz Society for Cultural Exchange 
(Berlin), Museum of Far Eastern Antiquities (Stockholm), the Krapperup Art 
Museum (Malmo), the Bourges House of Culture (Bourges), Artothèque 
de Nantes (Nantes), the Taipei Fine Arts Museum (Taiwan), the National 
Museum of History (Taipei), Théâtre Molière (Paris), The Nobel Foundation 
(Stockholm), the City of Marseille, the Chinese University of Hong Kong, the 
Singapore Art Museum and the Snite Museum of Art at the University of 
Notre Dame (USA).
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懸
念

Une Supposition
2009
130 x 162 cm 
Ink on Canvas
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空
Le Vide
2008
81 x 100 cm
Ink on Canvas
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雪
原 Neige

2012
80.5 x 99.5 cm            
Ink on Canvas 
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Gao Xingjian 

1940 | Born in China 1987 | Moved to France

Education

1962 | Beijing Foreign Studies University

Selected Solo Exhibitions

2013 | Asia Art Center, Taipei, Taiwan / The Art Gallery, University of Maryland, 

US / iPRECIATION, Singapore 2012 | iPRECIATION, Hong Kong / Galerie 
Simoncini, Luxem- bourg 2011 | iPRECIATION, Singapore / Galerie Claude 

Bernard, Paris, France / Senda Galeria, Barcelona, Spain / J. Bastien Art Gallery, 
Brussels, Belgium 2010 | iPRECIATION, Singapore / Asian Art Center, Taipei, 

Taiwan / CasalSolleric, Palma, Spain / Casa- lSolleric / J. Bastien Art Gallery, 
Brussels, Belgium / J.Bastien Art 2009 | Berardo Collec- tion of the Sintra 

Museum of Modern Art, Lisbon / J. Bastien Art Gallery, Brussels, Belgium / J. 
Bastien Art / Musede l’Art moderne et de l’Art contemporain de Liege, Belgium 

2008 | Galerie Claude Bernard, Paris, France / ZKM Museum, Karlsruhe, 
Germany / Alisan Fine Arts, Hong Kong / Circulo de Lectores co-organized with 

Galería Senda, Barcelona, Spain / Museo Wurth La Roja, Espagne / Wurth La 
Roja 2007 | Ludwig Museum of Deutschherrenhaus, Koblenz, Germany / Snite 

Museum of Art, University of Notre Dame, Indiana, U.S.A / iPRECIATION, 
Singapore 2006 | iPRECIATION, Singapore / Galerie Claude Bernard, Paris, 

France / French Academy, Berlin, Germany / Museum of Fine Arts 
(Kunstmuseum), Bern, Switzerland 2005 | Gallery Frank Pages, Baden-Baden, 

Germany / Singapore Art Museum 2004 | Galerie Claude Bernard, Paris, France / 
Centre culturel contemporain de Barcelone, Espagne 2003 | Musee des Beaux-

Arts, Mons, Belgium / Musee des Tapisseries, Aix-en-Provence, France / Musee 
de la Vieille Charité, France 2002 | Museo Nacional Centro de Arte Reina Soa, 
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Irene Chou was one of Hong Kong’s pioneering artists behind the New Ink 
Painting movement during the 1960s-70s. Chou’s works are a unique fusion 
of eastern and western aesthetics, guided by the fundamentals of traditional 
Chinese ink painting, the philosophies of Zen Buddhism and Taoism and 
the modern abstract sentiments of Western art. In a relentless pursuit to 
modernise Chinese ink painting, she experimented tirelessly with several 
creative methods and media, such as the use of ink, oil, acrylic and even 
watercolours on canvas, silk and rice paper. Chou’s visual flair is one that is 
truly extraordinary in its own right, as it embodies a global sensitivity that is 
able to transcend diverse cultures and the boundaries of time.

Chou received a modern education from St. John’s University, China in 1945. 
She left Shanghai to settle down in Hong Kong in 1949. She studied Chinese 
painting in 1954 under Zhao Shao’ang (1905-1998), Master ink artist from 
the famed Lingnan School. Chou studied under the tutelage of Lu Shou-Kun 
(1919-1975) in the late 1960s, whose theories of New Ink Painting inspired 
her to move away from conventional Chinese styles towards abstract forms. 
She explored, through her paintings, the inner workings of the mind and its 
relationship to the mysteries of the universe. Her abstract paintings from the 
1980s onwards exploded with a stunning energy; these powerful works have 
rendered her as one of the most innovative artists of the New Ink Painting 
movement in Hong Kong. 

After a stroke in 1991, Chou relocated to Brisbane, Australia, where she 
continued to paint more determinedly than ever. Her works from the series 
Life is a Many Splendoured Thing display a much livelier and even playful 
quality. This series was developed during Chou’s twilight years, when she 
was determined to overcome her physical disabilities and strengthen her 
mind in the aftermath of her stroke. The combination of energetic brush 
strokes and dense, bright colours evoke a sense of rhythmic delight. Her 
signature use of the circle motif also resurfaces in these paintings, albeit 
with a much more powerful meaning — one that represents birth and the 
continuously evolving cycle of life. Despite the many difficult experiences 
Chou faced in the later part of her life, she showed her unwavering dedication 
in her quest to redefine traditional Chinese ink painting. 

I r e n e  C h o u  /周綠雲 
(b. 1944 - 2011, Shanghai / Hong Kong / Australia. 上海／香港／澳洲) 
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Her works are collected by the British Museum, the Chinese University 
Museum, the University Museum and Art Gallery - The University of Hong 
Kong, the Hong Kong Museum of Art, the Boston Museum of Fine Arts, 
the National Arts Centre, the National Museum of History in Taipei, the 
Queensland Art Gallery and the Melbourne Raya Gallery in Australia. Her 
works are also in the public collections of ADC House (Brisbane), Harbour 
View, Keppel Bay Tower (Singapore), Biopolis (Singapore) and Menara 
Standard Chartered (Kuala Lumpur). Chou passed away in 2011, in Brisbane, 
Australia.
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宇
宙
便
是
吾
心

Universe Is In My Mind
2003
49x92cm
Ink and Color on Paper
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Universe Is In My Mind
2003
96x64cm
Ink and Color on Silk

宇
宙
便
是
吾
心
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錦
繡
人
生

No.05, Life Is A Many Splendoured Thing
2006
100 x 211 cm
Ink, Color and Acrylic on Paper
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錦
繡
人
生

Life is a Many Splendoured Thing
2007
29 x 29 cm (Each)
Ink and Color on Paper
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Life is a Many Splendoured Thing
2007
38x30cm
Ink and Color on Paper

錦
繡
人
生

Life is a Many Splendoured Thing
2007
38x29.5cm
Ink and Color on Paper

Life is a Many Splendoured Thing
2007
38x30cm
Ink and Color on Paper
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Irene Chou 

1924 | born in Shanghai, China 1949 | Moved to Hong Kong 1992 | Moved to Brisbane, 

Australia 

Education

1945 | BA in Economics at St. John's University, Shanghai 

Solo Exhibitions

2000 | The Universe is My Mind, (Solo exhibition), Hanart TZ Gallery, Hong Kong 1999 
| Solo Exhibition, Philip Bacon Gallery, Australia 1998 | Solo Exhibition, Rotunda, 

Exchange Square, Hong Kong 1997 | Irene Chou Painting Exhibition, (Solo exhibition), 
Hong Kong Bank Building, Brisbane 1996 | Ancient Traditions, New Images, (Solo 

exhibition), Philip Bacon Galleries, Brisbane / Annandale Art Galleries, Sydney, NSW / 
Works by Irene Chou, (Solo exhibition), Lyric Lounge, Queensland Performing Art 

Complex, Brisbane 1995 | The Cosmic Vision of Zhou Luyun, (Solo exhibition), Cat 
Street Galleries, Hong Kong / Lingo-Getting the Picture, Brisbane City Hall Gallery, 

Brisbane 1994 | The Kenneth and Yasuko Myer Collection of Contemporary Asian Art, 
(Solo exhibition), Myer Centre, Brisbane / Art Asia 1994, Hong Kong International Fine 

Art Expositions, Hong Kong / Solo Exhibition, Taipei Art Museum, Taipei 1993 | 
Inaugural Exhibition of the Asia-Pacific Triennial of Contemporary Art, Queensland Art 

Gallery, Brisbane / Art Asia 1993, Hong Kong International Fine Art Expositions, Hong 
Kong 1992 | Chinese Art 1992, Godfrey Far East Art, London 1991 | Recent Paintings 

of Irene Chou and Hon Chi-Fun, Hong Kong / Six Contemporary Chinese Women 
Artists, San Francisco / Solo Exhibition, Godfrey Far East Art, London 1989 | 

Exhibitions of 19th and 20th Century and Modern Chinese Paintings, Sotheby's Hong 
Kong and Christie's Swire, Hong Kong (to 1993) 1988 | The XXII International Prix of 

Contemporary Art, Monte Carlo / The First Exhibition of Fine Arts and Calligraphy on 
the Great Wall of China/ Solo Exhibition, Hanart Gallery, New York 1987 | Solo 

Exhibition, Leal Senado, Museum Luis de Camoes, Macau 1986 | Contemporary 
Chinese Paintings, University Art Collection Show, Hong Kong / Art 1986, Hong Kong / 

I r e n e  C h o u 
International Contemporary Ink Paintings/ Solo Exhibition, Fung Ping Shan Museum, 
University of Hong Kong, Hong Kong 1985| Foundation Prince Pierre de Monaco 

Exhibition, Monte-Carlo / National Museum, Monte-Carlo, Monaco / Solo Exhibition, 
Charlotte Horstmann and Gerald Godfrey, Hong Kong 1984 | Academy Award 

Winner's Exhibition, Hong Kong Museum of Art, Hong Kong 1983 | Solo exhibition, City 
Gallery, Manila / Art 1983, Fung Ping Shan Museum, University of Hong Kong, Hong 

Kong / The Experience of Art, Hugh Moss Collection, Hong Kong / Contemporary Art 
of the Eighties, Hong Kong Art Centre, Hong Kong / Woman Artists' Show, Hong Kong 

Women's Art Council, Hong Kong 1982 | Contemporary Art from Hong Kong, 
Metropolitan Museum of Manila / Exhibition of International Association of Ink Painters, 

Taiwan, Singapore, Malaysia, Seoul / Contemporary Vision of Landscape, Hong Kong 
Museum of Art, Hong Kong 1981 | Solo exhibition, Raya Gallery, Melbourne / Art 1981, 

Fung Ping Shan Museum, University of Hong Kong, Hong Kong / Contemporary Art of 
Chinese Intellectuals, Hong Kong City Hall, Hong Kong / Inaugural Exhibition, Japan 

International Artists Society 1980 | One Art Group Exhibition, National Museum of 
History, Taipei / Hong Kong Art, Yolanda Gallery, Chicago 1979 | One Art Group 

Exhibition, National Museum, Singapore / New Raya Inaugural Exhibition, Raya 
Gallery, Melbourne / Hong Kong Art, Australia 1978 | Art 1978, Fung Ping Shan 

Museum, University of Hong Kong, Hong Kong / One Art Group Show, Hong Kong 
1977 | First Choice Hong Kong Exhibition, Hong Kong (annually until 1986) / Hong 

Kong Arts Centre Inaugural Exhibition, Hong Kong Arts Centre, Hong Kong / Solo 
exhibition, Raya Gallery, Melbourne / Women Artists, Hong Kong City Hall, Hong Kong 

/ Art-The Visual Experience, Hong Kong 1976 | Critics' Choice, St. John Hall, Hong 
Kong / Art 1976, Fung Ping Shan Museum, University of Hong Kong, Hong Kong / Solo 

exhibition, Quorium Galleries, Hong Kong 1975 | Cleveland International Drawing 
Biennial, London / Contemporary Hong Kong Art, Hong Kong Museum of Art, Hong 

Kong / Five Artists Exhibition, National Taiwan Arts Centre, Taiwan / Hong Kong Artists 
1975, St. John's Hall, Hong Kong / Hong Kong Painters, Luz Gallery, Manila 1974 | 

First Exhibition of Contemporary Hong Kong Art, Hong Kong Art Festival, Hong Kong 
1973 | Chinese Ink Painting, University of Hong Kong, Hong Kong / Contemporary 

Prints by Chinese Artists, Hong Kong Museum of Art, Hong Kong / Five Contemporary 
Chinese Artists, Mavis Chapman Gallery, Sydney 1972 | Exhibition of the International 

Society of Plastic and Audio-Visual Art (ISPAA) / Contemporary Chinese Ink Painting / 
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In T ao G roup E xhibition, H ong Kong /  A rt N ow Hong Kong, E vansville Museum,  
Indiana 1970 | 202nd Exhibition of the Royal Academy of Arts, London /  Contemporary 

Chinese Ink Painters, Lee Nordness Gallery / Solo exhibition, US Cultural Centre, Hong 
Kong 1968 | Solo exhibition, Hong Kong City Hall, Hong Kong /  201st Exhibition of the 

Royal Academy of Arts, London / Contemporary Hong Kong Art, City Museum and Art  
Gallery, Hong Kong

Awards

1988 | Artist of the Year Award, Hong Kong 1983 | The Urban Council Fine Art Award, 
Hong Kong 1972 | Pacificulture Asia Museum Fine Art Award
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Wa n g  D o n g l i n g  / 王冬齡 
(b. 1936, China. 中國) 

One of China’s most highly regarded calligrapher and ink artist, Wang 
Dongling is best known for his public performances involving large format 
“Wild Cursive” script, a Chinese calligraphic style characterised by its 
erratic and dynamic strokes. His works are deeply rooted in the ancient 
philosophies of Buddhism and Taoism, as well as Chinese poetry. Wang 
graduated with a Bachelor’s Degree in Fine Art from the Nanjing Normal 
University (Nanjing, China) in 1966 and a Master’s Degree in Fine Art from 
the Calligraphy Department of China Academy of Art (Hangzhou, China) in 
1981.

Wang’s prolific career spans the past two decades, during which he first 
gained rapid recognition in China for his calligraphic work. His classical 
training enabled him to hone his repertoire of traditional techniques in 
calligraphy, forming a solid foundation on which he began his journey of 
expression with ink in the early 1980s. In 1989, he travelled to the United 
States, where he taught the practice of calligraphy to Western art students, 
at the same time participating in several solo exhibitions held at different 
universities around the country. During this particular period, Wang immersed 
himself in the modern works of acclaimed artists such as Picasso, Klee, Miro 
and Matisse. In the 1990s, he travelled to Japan, where he became deeply 
influenced by the works of Japanese calligraphic master, Inoue Yuichi. 

By this time, Wang had ventured far from his roots as a traditional Chinese 
calligrapher, combining his knowledge and experiences with experimental 
techniques, resulting in remarkable reinterpretations of the ancient art form. 
Breaking free from conventional notions of Chinese calligraphy, his works 
embraced movement, space and gestural abstraction, liberating each and 
every written character from the bounds of text. In his current practice, 
Wang continues to push the boundaries, relentlessly practicing his well-
honed techniques and exploring new and highly experimental ones, such 
as the use of photosensitive materials to create calligraphic compositions 
on photographic paper.

Wang’s works have been prominently exhibited at institutions and several 
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international venues such as the Metropolitan Museum of Art (New York City, 
USA), Guggenheim Museum (New York City, USA), National Art Museum of 
China (Beijing, China) and the Palace Museum (Beijing, China). They can 
also be found in the collections of the British Museum (London), Zhejiang 
Art Museum, (Hangzhou, China), Yale University Art Gallery (New Haven, 
USA), Harvard University (Cambridge, USA), and the University of California, 
Berkley (USA). Presently, he is a professor of calligraphy at the calligraphy 
department of China Academy of Art in Hangzhou, China.



64 65

天
象 Heavenly

2016
180x96cm
Ink on Paper
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晏
殊
詞 Poem by Yan Shu

2016
180x96cm
Ink on Paper
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Meng Haoran - Spring Dawn
2016
69x71.5cm
Ink on Paper
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Du Qiuniang - Gold Embroidered Robe
2016
180x97cm
Ink on Paper
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墨
禪

Zen Ink
2016
180x97cm
Ink on Paper
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Du Qiuniang - Gold Embroidered Robe
 2017
69x69cm
Ink on Paper
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Li Shutong - Farewell
2017
83x49cm
Ink on Paper
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Heart Sutra
2018
181x61.5cm (Each) x 6 Panels
Acrylic on Acrylic Panels
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Wang Dongling 

1945 | Born in Rudong, Jiangsu Province, China

Education

1966 | B.A. Fine Art Department of Nanjing Normal University, Nanjing, China 1981 | 

M.A. Calligraphy Department of Zhejiang Academy of Fine Art (now China Academy of 
Art), Hangzhou, China

Solo Exhibitions

2016 | Public performance of chaos-script (luanshu) calligraphy, Vancouver Art Gallery, 

Vancouver, Canada / Public performance of chaos-script (luanshu) calligraphy, Library 
and Archives Canada, Vancouver, Canada / Between Heaven and Heart, Imperial 

Ancestral Temple Art Museum, Beijing, China / Public performance of calligraphy, 
Guiyang Confucius Academy, Guiyang, China / Wang Dongling: Contemporary 

Calligraphy, Gus Fisher Gallery, Auckland, New Zealand / Public performance of chaos-
script (luanshu) calligraphy, British Museum, London, UK / Public performance of chaos-

script (luanshu) calligraphy, Victoria and Albert Museum, London, UK / Public 
performance of chaos-script (luanshu) calligraphy, Imperial Ancestral Temple / Art 

Museum, Beijing, China 2015 | “The Heart Sutra in Chaos Script,” public calligraphy 
performance, Brooklyn Museum, New York, USA / Public calligraphy performance, 

Universität Hamburg, Hamburg, Germany / “‘Drinking by the Lake: Clear Sky followed by 
Rain’ by Su Shi,” public calligraphy performance, Apple Store West Lake, Hangzhou, 

China / Writing Non-Writing: Calligraphic Works by Wang Dongling, Sanshang 
Contemporary Art Museum, Hangzhou, China / Wang Dongling · The Heart Sutra, 

Wenzhou Contemporary Art Museum, Wenzhou, China / New Works, Chambers Fine 
Art, New York, USA 2014 | Public performance of monumental cursive-script calligraphy, 

Nordiska Akvarellmuseet, Skärhamn, Sweden / Public performance of monumental 
cursive-script calligraphy, Metropolitan Museum, New York, USA / Beside the Ancient 

Road, Jinwan Faculty of Humanities of Tianjin Water Park, Tianjin, China / The Moon 
over the River on a Spring Night: The Art of Calligraphy by Wang Dongling, Hong Kong 

Wa n g  D o n g l i n g
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M i l e n k o  P r va ck i 
(b. 1951, Yugoslavia/ Singapore. 南斯拉夫/ 新加坡) 

Born in the former Yugoslavia, Milenko Prvački graduated with a Master of 
Fine Arts (Painting) from the Institute of Fine Arts in Bucharest, Romania. 
Prvački moved to Singapore in 1991, where he took up teaching in 1994 at 
LASALLE College of the Arts, Singapore and continued his practice at the 
same time, becoming one of the foremost abstract painters in Singapore. 
He was Dean of the Faculty of Fine Arts for 17 years and is currently Senior 
Fellow at LASALLE College of the Arts. In 2012, Prvački was conferred 
the Cultural Medallion Award for Visual Arts by the National Arts Council, 
Singapore and the Silver Medallion for Knights in the Order of Arts and 
Letters by the French Embassy. 

Prvački’s paintings prompt viewers to question the representative nature of 
painting by examining the relationship between abstraction and figuration. 
Prvacki often paints about his personal experiences, memories and societal 
issues, employing several elements that are at the same time figurative yet 
ambiguous. Striking a balance between repeated motifs, personal symbols 
and quirky shapes, his process is improvised but never formulaic. His 
distinctive method of featuring various narratives around the canvas, as 
opposed to the idea of a singular focal narrative in Western art, leads to 
his final compositions where viewers are allowed to slowly cling onto one 
perspective before moving onto the next. After he moved to Asia, Prvački 
focused on ideas of dislocation, displacement of feelings and memory in 
the age of digital exchange and communication. He was also influenced by 
Chinese ink painting, evident in the light washes and layers of colours and 
brushstrokes in his abstract paintings.

Today his work exudes a personal narrative and distinctive visual language 
honed over forty years of practice. As an arts educator for over 20 years in 
Singapore, Prvački has contributed significantly to the landscape not only 
as an artist in his own right but equally as a formidable force of influence 
and mentorship to the younger generation of artists. His works are collected 
by National Gallery Singapore, Singapore Art Museum, Art Gallery of New 
South Wales (Sydney) and Museum of Contemporary Art (Belgrade), 
amongst many other public institutions and private collections.
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Covered Up
2012
195x195 cm
Acrylic on Linen
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Uncomfortable
2015
 94x105 cm
Acrylic on Linen
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Table
2015
100x100 cm
Acrylic on Linen 
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Milenko Prvacki 

1951 | Born in Ferdin, Vojvodina, Yugoslavia

Education

Master of Fine Arts (Painting) / Institute of Fine Arts, Bucharest, Romania

Selected Solo Exhibitions

2016 | Construction Cite 2016, Installation (with Delia Prvacki), Esplanade Concourse, 
Singapore 2015 | “E La Nave Va”, iPreciation Gallery, Singapore 2014 | Johor Strait, 

Building Bridge Art Foundation, Baik Art / Bergamont Station Art Center, Santa Monica, 
California, USA / Art Stage, Singapore, iPreciation Gallery, Singapore 2012 | Milenko 

Prvacki: A Survey, 1979 -2012, Institute of Contemporary Art Singapore, Curated by Dr. 
Charles Merewether / Remembrance of Things Past, iPreciation Gallery, Hong Kong / 

Review, ICAS, Singapore 2009 | Trajectory, (with Delia), Combinart Studio, Singapore 
2008 | Now you see it, now you don’t, Combinart, Singapore (with Delia) 2007 | 

Recollection, TAKSU Gallery, Kuala Lumpur, Malaysia 2006 | Construction cite, 
Museum of Contemporary Art Sydney, Australia | Recollection, TAKSU Gallery, 

Singapore 2005 | Framing and positioning of the Elements, PKW Gallery, Singapore 
2004 | The New paintings, Taksu, Jakarta, Indonesia / Trophy Paintings, TAKSU, Kuala 

Lumpur, Malaysia / Trophy Painting, TAKSU Gallery, Singapore 2003 | Construction 
Site, KC Gallery, Belgrade, Serbia & Montenegro / Construction Site, Contemorary 

Gallery, Pancevo, Serbia & Montenegro / Construction Site, City Art Museum, 
Ljubljana, Slovenia 2002 | Methods & Materials, Plastique Kinetic Worms, Singapore / 

Construction Site, Institute of Contemporary Art, LASALLE College of the Arts, 
Singapore 2001 | Collection, Sentosa Artist Village Gallery, Singapore 1999 | 

Collection, PKW, Singapore 1998 | Caldwell House, Chijmes, (with Delia), Singapore 
1997 | Fire in Kakadu - Paintings (with Delia Prvacki), Art Forum Gallery, Singapore / 

The Ultimate Visual Dictionary - Paintings (with Delia Prvacki), Caldwell House Gallery, 
Singapore 1996 | Painting in spite of... - Paintings, Takashimaya Gallery, Singapore 

1995 | Drawings, Golden Eye Gallery, Novi Sad, Yugoslavia 1994 | NOBEL House 

M i l e n k o  P r va ck i 
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Lim Soo Ngee’s foray into sculpture began when he majored in sculpture 
at Nanyang Academy of Fine Arts, Singapore in 1986. He graduated with a 
Diploma in Fine Art (Sculpture) in 1989. He later attained a Master of Fine 
Arts (Sculpture) from Edinburgh College of Art in 1997. He first exhibited 
his works in 1988, and he has since shown at multiple solo and group 
exhibitions in Singapore and internationally. Aside from practising art, Lim 
has been a full-time lecturer at Nanyang Academy of Fine Arts since 1998, 
where Lim is presently a senior lecturer.

Lim’s approach to sculpture is immensely intimate, musing over the different 
relationships between humanity, the environment and society. His works 
present themselves as whimsical narratives that offer a commentary on the 
human condition.

Lim has represented Singapore in numerous exhibitions both locally and 
internationally, and he is a regular contributor to many international sculpture 
symposiums, such as the inaugural International Woodcarving Symposium, 
Singapore in 2007, Hong Kong International Sculpture Symposium 2009 as 
well as the International Sculpture symposium of the 11th Asian Art Festival, 
where his work was featured and has now become part of the permanent 
collection of the Asian Sculpture Theme Park in Inner Mongolia, China. In 
2016, Lim was selected to participate in the “Singapore Biennale - An Atlas 
of Mirrors” as a commissioned artist. His works are also in the collection 
of National Gallery Singapore, Esplanade Singapore, Nanyang Academy 
of Fine Arts Singapore, Ngee Ann Kongsi Singapore and other local and 
international private collections.

L i m  S o o  N g e e  / 林序毅 
(b. 1962, Singapore. 新加坡) 
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觅
梦

Mi Meng
2018,
60x18x20cm
Painted Wood



104 105

Lim Soo Ngee CV

1962 | Born in Singapore

Education

1997 | MFA in Sculpture, Edinburgh College of Art – Heriot-Watt University, U.K

1989 | Diploma in Fine Art (Sculpture), Nanyang Academy of Fine Arts, Singapore

Awards

1993 | Distinction Award in Sculpture Category, Philippe Charriol Foundation 
Contemporary Art Competition / Second Prize in 3D Category, The Philip Morris 

Group of Companies Singapore Art Awards 1994 | Third Prize in Sculpture Category, 
Philppe Charriol Foundation Contemporary Art Competition / Merit Award, Singapore 

Urban Art Competition, Singapore / Winner Award, Tokyo Urban Art Competition, 
Japan 1995 | Singapore International Foundation Art Sponsorship Award, 

International Wood Sculpture Symposium in Denmark / NAC Arts Bursary 
(Overseas) Award, Singapore 1996 | NAC Arts Bursary (Overseas) Award, 

Singapore 1997 | Andrew Grant Bequest, Edinburgh College of Art /  The Clason-
Harvie Bursary, Edinburgh College of Art 1998 | SIA-NAC Travel Grant,  International 

Snow Sculpture Event of the Quebec Carnival, Canada / SIA-NAC Travel Grant, 5th 
International Symposium of Woodcarving, Brienz, Switzerland / NAC Project Grant, 

“TWO Solo Exhibition” at Substation Art Gallery 2003 | NAC Project Grant, “On The 
Table” 1st Solo Exhibition 2004 | SIA-NAC Travel Grant,  The 5th International 

Symposium of Woodcarving, Brienz, Switzerland

Solo Exhibitions

2003 | On The Table , Utterly Art Exhibition Space, Singapore 2006 | Form-ing 
Materials & Processes, Sculpture Square, Singapore 2008 | Paradise — Tropical 

L i m  S o o  N g e e
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A prodigy of art, Oh Chai Hoo learned art at the age of fourteen. He was 
mentored by Sia Choon Pin, Lim Kang Kee and Gog Sing Hooi at a young 
age. Oh held his first exhibition at the tender age of fifteen in a National Day 
group exhibition at the Victoria Memorial Hall, alongside many distinctive 
artists including pioneer generation artists Chen Wen Hsi and Cheong Soo 
Pieng. He also learned Chinese ink painting from See Hiang To and Tan 
Tee Chie while majoring in Western Art at Nanyang Academy of Fine Arts, 
Singapore and graduated in 1982.

Oh works extensively with various artistic media, ranging from ink painting, 
seal carving to ceramics. Oh’s mastery of the ink brush is as well admired 
as his fearless experimentation with the medium. In recent years, he has 
been focusing on the development of new ink techniques on rice paper. 
He pushes the boundaries of ink painting to create powerful works. His 
bold experimentations include making use of Japanese kimono inks on rice 
paper and calligraphy carvings on foil-layered teak. Oh does not shy away 
from the use of deep black ink on rice paper and his experimental ink works 
exude an enigmatic quality that draws the viewer into a state of tranquility. 
He adeptly brings out a stunning sense of depth and texture in his renditions 
of vast rock formations, a signature subject matter that he has always been 
immensely fond of. 

Oh has been given recognition for his outstanding works, by being awarded 
the Highly Commendable Award for Abstract Medium in the 18th UOB 
Painting Competition, Singapore (1999) and the Siaw-Tao Best Artwork 
Award, at the Siaw-Tao Annual Art Exhibition, Singapore, 2013. Oh’s works 
are also in private and public collections including the National Museum of 
Singapore, National Heritage Board (Singapore), BNP Paribas (Singapore), 
DBS Bank (Singapore), Bank Brussels Lambert (Singapore), Hilton Hotel 
(Singapore), Hyatt Regency (Surabaya, Indonesia), Four Seasons (Bali, 
Indonesia), Regent Hotel (Jakarta, Indonesia) and Shangri-La Hotel 
(Qingdao, China).

O h  C h a i  H o o  / 胡財和 
(b. 1960, Singapore. 新加坡) 
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光
的
影
子

Light and Shadow
2016
150x68cm
Ink on Paper
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波
光
粼
粼

Glistering
2016
150x68cm
Ink on Paper
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峰
迴
路
转

On Track
2016
192x96cm
Ink on Paper
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山
重
水
復

Mountain Streams
2018
192x95cm
Ink on Paper
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山
峦
叠
影

Mountains
2017
119x96cm
Ink on Paper
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光
的
燦
动

Light Dance
2017
119x96cm
Ink on Paper
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凉
凉 
- 

如
夢

山
澗

Tranquil - Dreamlike
2018
~34x34cm
Ink on Paper

Swift Stream
2018
~34x34cm
Ink on Paper

飛
瀑

登
古
原

Waterfall
2018

~34x34cm
Ink on Paper

Ascend
2018

~34x34cm
Ink on Paper
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蕭
然

 頭
陀
詩
意 
- 

萬
峰

Solitaire
2018
34X34cm
Ink on Paper

Poetry of Tou Tuo - Peaks
2018
34X34cm
Ink on Paper

虛
壑

石
佛

Valley
2018

34X34cm
Ink on Paper

Stone Buddha
2018

34X34cm
Ink on Paper
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Oh Chai Hoo 

1960 | Born in Singapore

Education

1982 | Graduated from Nanyang Academy of Fine Arts, Singapore

Selected Solo Exhibition

2016 | Lifetime of Change, iPreciation, Singapore 2014 | Tropical Zen Garden, Espla- 

nade, Singapore 2013 | Silent Conversation, Utterly Art, Singapore 2006 | Xin Deng – 
Light of the heart, Art Folio, Singapore 2004 | Xin Ji – Impressions From the Heart, 

Artfolio, Singapore 2003 | Mu – Wood, Galleri Stockhard, Finland 2001 | Ru Shi – As it 
is…, Artfolio SPACE, Singapore 2000 | Eastern Grandeur, American Club, Singapore 

1998 | Yi Qi Yi Hui – Solo Reiterate, Artfolio SPACE, Singapore 1999 | Nonentity 
existence, Artfolio Gallery, Singapore

Selected Group Exhibition

2017 | Virtuoso In Ink, Art Agenda S.E.A, Chan + Hori Contemporary, Singapore / 

When Space Dissolves Into Luminosity; Where Flowers Bloom Amidst Rocks, 
iPreciation, Singapore / Art New York Art Fair 2017, New York, USA / Impressions – 

Seal Carving Exhibition by Siaw-Tao, Kuala Lumpur, Malaysia 2016 | Portable Art 
Week, iPreciation, Singapore / A Thousand Cups & Maybe More, The Art Space, 

Singapore 2015 | These Sacred Things, (Visual Art Space), Esplanade, Singapore 
2014 | We do! We do art!, One East Artspace, Singapore / Nothing in Common, Utterly 

Art, Singapore / Inkpres- sion, Hakaren Art Gallery, Singapore / Ceramic group show, 
Scent of time, Singapore 2012 | Ink (mo), Esplanade, Singapore 2013 | Season's 

Interpretation – 2-men show, One East Asia, Singapore 2011 | Modern Creative 
Calligraphy Exhibition, Singapore / Singapore Sculpture Society 10th Anniversary 

Exhibition, Singapore 2009 | Jia – Home, Artfolio Singapore 2010 | Siaw-Tao 40th 
Anniversary Art Exhibition, Singapore 2006 | Suummer Soiree, Artfolio, Singapore / 

O h  C h a i  H o o
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Tay Bak Chiang was born in Malaysia and moved to Singapore at a young 
age to pursue fine art. He graduated from the Nanyang Academy of Fine 
Arts, Singapore in 1995 and graduated from the China Academy of Art, 
Hangzhou in 1998. With a background and education based in traditional 
Chinese ink painting and philosophy, Tay sought to break away from this 
formalist approach.

Tay is considered one of the Singapore ink artist to reinterpret the centuries-
old art form of Chinese ink painting. Tay had wanted to paint works that 
were larger in size, and when he was limited by the  size of rice paper, he 
turned to painting on canvas in 2014.

On his Stone Series, Tay states, “I was first inspired on a walk in the 
Bukit Timah nature reserve some years ago. I chanced upon some rustic, 
unrefined granite rocks that stood with an imposing, dignified spirit amid the 
greenery. I thought they were like hermits, reclusive from the material world. 
They seemed to emit a cool quietness, an air of indifference.”

Since 2015, Tay has started to use the guqin, also known as the seven-
stringed Chinese zither, as an exploratory subject. In his series of paintings 
featuring the guqin, Tay presents intimate, unseen layers of meanings within 
the age-old instrument, which in fact mirror his personal outlook on life. He 
deconstructs and reconfigures the subject matter of the guqin, portraying 
them with an aesthetic quality of minimalistic simplicity.

Tay was awarded the First Prize in the Chinese Painting category in the 
19th and 22nd United Overseas Bank Painting of the Year Competitions 
(2000 and 2003 respectively). In 2002, he received the Young Artist Award 
from the National Arts Council of Singapore. Tay’s work is widely collected 
by museums, numerous corporations and private collections, including 
National Gallery Singapore, The Istana (Singapore), Ministry of Foreign 
Affairs (Singapore), and Permanent Mission of Singapore to the United 
Nations (New York).

Tay  B a k  C h i a n g  / 鄭木彰 
(b. 1973, Malaysia/Singapore. 馬來西亞／新加坡) 
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虎
啸

The Tiger Roars
2017
160x140cm
Pigments and Acrylic on Canvas
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破
琴
一
張

The Derelict Qin (Lingji Style)
2018
180x180cm
Acrylic and Pigment on Canvas
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Tay Bak Chiang CV

1973 | Born in Singapore

Education

1991 – 1995 | Diploma in Fine Art, Nanyang Academy of Fine Arts, Singapore 

1997 – 1998 | Graduated from China Academy of Fine Art, People’s Republic of 

China

Awards

1995 | 16th Shell Discovery Art Award 1999 | First Prize, Singapore Turf Club Art 

Competition 1999 & 2002 | Distinction Award,  Chinese Painting Category, Dr Tan 
Sze Chor Art Award, Singapore 2000 | First Prize, Traditional Chinese Medium 19th 

UOB Painting of the Year Competition, Singapore  2002 | Young Artist Award for 
Visual Arts, National Arts Council, Singapore 2003 | First Prize, Traditional Chinese 

Medium 22nd UOB Painting of the Year Competition, Singapore

Solo Exhibitions

2003 | Fa Zi Hua Sheng, Plum Blossoms Gallery, Singapore 2010 | Between 

Breaths, Artfolio Gallery, Singapore 2011 | Ingenuity, Chan Hampe Galleries, 
Singapore 2012 | Hear the Wind Sing, Art Projects  Gallery, Hong Kong 2013 | The 

Breath of A Blade, Jendala, Esplanade — Theatres on the Bay, Singapore 2014 | 
Sentience, Chan Hampe Galleries, Singapore / The Story of the Stone, Art Projects 

Gallery, Singapore / Cleavages Fractures Fold, iPreciation, Singapore 2015 | 
BlueWhite Vermilion, Chan Hampe Galleries, Singapore / The Chivalrous Hero, 

Tay  B a k  C h i a n g
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